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Karen Kuncova je vlasiné skladatelka. Podobné jako
jazzovy muzikant, zagina zékladni kompozici, kterou
rozviji v reakelch na podnéty a poZadavky materialu,
improvizuje s l&maty, Zasto nalezenymi ve svété
prirody. Velkou wzvou pro prace je cit pro crganicky
rozvo), ktery je formuje od zatatku az do konce. Kdy?
mluvime o kompozici, Kuncova dosahuje harmonie
wyvazenim protikladt forem a kontrastd v intenzité
barev. lato rovnovéha mezi pfisnymi obdélnikovymi
Lvary a klikatymi liniemi, mezi silnou sytosti a jemnymi
odstiny barev, mize byt teké nahlizena jako
metamorfoza sil, které mezi sebou v piirodé valdi,

&i jako reflexe osobniho hledani rovnovahy. V obou
ptipadech tak umélecké dilo zastupuje dilo Zivota -
vyvazuje svétlo a tmu, narist a Gtlum, Zivot a smrt.
Rezhodnuti kontrontovat zékladni aspekty existence
je shodné s jeji volbou proZit svlij Zivot na venkove
Stiedozapadu, blizko pldé, ktera nas Zivi. S tim se
shoduje také jeji vyb&r pouZivat pro své dilo dievéne
bloky jako médium, které spojuje v pevné celky.
Grafiky Kuncové ve vysledku vyrovndvaji plvedni
amysl s moznostmi. Siroké kontury kompozice
zasazuje na uréité misto vyhledané mncoha malymi
skicami, které prozkoumavaji uréity motiv v malém.
Pri zpracovavéni dievénych desek prenasi piedstavy
5 neobydejnou dovednosti do materialu. Navrh
odpovida Lvaru dieva. Pies niZ a diato cfti kazdé
vlakno a tak dovoluje dfevu, aby ji pii praci samo
vedlo. Stejné tak vysledné barvy Liskd jsou odezvou
na mnohovrstevnost pouZitych barev. Finélni paleta je
tak vysledkem neustalého experimentovani s Gcinky
vzéjernného pusobeni barev. Postup vyZaduje, aby
neustéle [péla na zakladnich prveich vysledného
obrazu. Proces tvofeni, tento vyznamny aspekt
umélecké zruénosti, ktery vyzaduje spontanni inovacl,
je neustale ve hie. Remesind zruénost tak neni
odsouzena na pouhou mechanickou vyrobu. Nézvy
praci ¢asto navétdvniky upozorfiuji nz organicky puvod
fezeb Kuncové. Maji stejny vyznam jako smérova
rizice, kterou pouzivaji v mapéach kartografové —
orientovat pozorovatele. Nazev poskytuje slopu pro
sledovéni abstraktnich predstav, obgas naznauje
interpretaci pro abstraktni motiv, také Casto posiluji
vizualni prvek spolecny nékolika tiskim. Divak je od
jedné grafiky k druhé povzbuzovén k desifrovani,
shirani stop, které ho povedou k pochopeni celéno
dila. To nemusi byt vyjadieno srozumitelnym
jazykem, ale jakymsi hybridnim dialektem slozenym
z verbéintho i vizualniho. Kompozice, médium

a postup |sou ve vzajemné harmonii, a to dava dilu
zakladni silu.
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Karen Kunc is a composer. Like a jazz musician she
starts with elements of composition, which she
develops as the work progresses in response to the
influence of impulse and the exigencies of material,
improvising on themes that are often drawn from the
natural werlg. Her prints' great appeal is this sense
of organic development that informs them from
inception to completion. From a compositional point
of view, Kunc's prints achieve harmony by balancing
oppositions of forms and contrasts between intense
colors. These balances between severe rectangular
forrms and sinuous lines, between intense saturation
of colors and subtle gradations, can also be seen as
metaphors for the forces set against each other in
the natural werld, or as reflecting the personal search
for a great balance. In both cases, the work of art is
a stand-in for the work of life to balance light against
darkness, growth against decay, life against death.
Her choice to confrent the fundamental aspects of
existence is consistent with her choice to live her

ife in the rural Midwest, close to the land, which
supports us &ll. It is consistent that she chooses to
create her art through the medium of wooden blocks;
it is her process that knits them into a consistent
whole. Kunc's prints are the end result of a process
that balances plan against chance. She sets the broad
outlines of her composition irto place, worked up
frem the innumerahle small sketches that explore in
rniniature the motifs that are currently interesting to
her. As she cuts the blocks for the print, she uses
her craft to adapt the imagery to the materials she

is working with. The design responds to the blocks;
s0 she feels her way through the grain with her
knives and gouges, allowing the wood to guide her.
Likewise, the final colors of her prints are the results
of her response to the applications of many layers

of inks, and the final palette of the work is the result
of her process of continual experimentation with the
effects of the interactions of her inks. The complex
chains of her process require that she continually
grapple with the fundamental elements of the

final image, so throughout the process of creation
that aspect of artistry that requires spontaneous
innovation is always in play, and craft is prevented
from devolving to mechanical production. The titles
of her works often alert viewers to the organic origins
of Kunc's imagery. Titles function in the same way
that a maprmaker might apply a compass rose to
orient the viewer. The title provides a cue for the
tracing of her abstract images, somelimes suggesting
an interpretation for the abstraction, but as often
reinforcing a visual element shared in several prints.
The viswer is encouraged to glean clues like a code
breaker, accumulating hints from print to print that
lead tc an uncerstanding of the works which may not
finally be linguistic, but in a hybrid dialect comprised
of botn the verbal and the visual. Her compositions,
medium and process are in harmony with each other,
and it is this that gives her works their underlying
strength.
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