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ful and gripping message is addressed in the weodcut
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reen prints. The mixed media prints of Jerry Krepps are
':r-r'r“s:,lvely drawn and cut with twisted snarls and tentacled
knots of anger. Jennifer Anderson reveals fragmentary remains
and decay in her delicate etchings. The otherwoerldly glowing
light from the TV and from explosions have immobilized viewers
and victims in the etchings by Gordon Sherman.

I'he senses of louch and sound on the micro cellular level are
literally revealed as monumental abstractions in the lithographs

of Patricia Olynyk. An ircnic moment is a sensory memorial
as destructive bombing worlds away is simultaneous with spring
profusion in the etchings by Tanja Softic”. Physical malerials
are imbedded in the mixed media prints of decimaled landscapes
by Dean Dass. The stain or soot of burnt ink is the remains
of a barren forest in the prints by Catherine Chauvin. The
etchings of Debora Oden create questions about the balance
of aggression and delicacy, which are as precarious as our
own personal psychology. Andrew Schroeder creates etchings
in which he seeks inner knowledge and instinctual response
to suggest memories and dreams. In her etchings, Jessica
Mills sees the personal in the sense of place, as individuals
are tied to and destroyed by the harshness of agricultural
degradalion. Endi Poskovic creales woodculs in which the
illusion of grandeur and American frontier mentality leaves a
wake of pollution and waste. In the etchings of Ron
Fundingsland, there is a whisper of the critical passing cf time
and the secrets of American political life. Karen Kunc creates
etchings that carry a mood of nostalgia and loss, as the protective
grove of a forest cannot shelter what is inevitably lost in the
wind.

In Mall Willmer's clehings the hislory is specific ag he examines
actual situaticns of transgressions of a murderer and authorilative
power against a cult. Abner Jonas creates etchings that depicts
an Americana of isolation and stalwart righteousness that is
deceptive and ironic. The humble metaphors in the prints of
Janet Ballweg are truly about negofiations, and the ideal that
frcubles can be worked out over the kitchen table. Bridget
Stewart's mixed media works are of the physical shape and
scale that can stand in for the viclim, and envelop us with
emotion. Charles Bencke's intaglio prints evoke the measure
of cur emotional limits and beliefs that lead to destructive paths.,
The prints of Jean Dibble depict the scientific logic of destructive
forces and seeks a prayerful invocation across centuries.
Justin Quinn's drypeint prints obsessively translates what
remains obstinately uncommunicative while visually legible.
While the series of efchings by Joshua Luther explores our
limited vehicles of reference, demenstrating how meaning and
belief is an arlificial construction. Brian Curling’s woodcul prints
creates layers and transparencies as he examines and fears
the metaphorical storm, but he also creates a gem of hope and
renewal. The mezzotint prints of Francisco Souto contain
classical measures of time and truth to solidly ground us all
within the eternal and in the expanse of the universe

As you see, these works are playfully ironic, darkly meaningful,
powerfully critical, personally revealing, inward looking, sensually
beautiful. These all have in common extraordinary mastery of
print language that is effective for conveying such important
ideas, as this is the legacy of printed art. These artists have
beautifully composed and drawn-cut-etched-shaped their
images, and their abilities are the underpinnings of such
compelling art. We are drawn in by their accomplishments and
fulfill their artistic intentions - that is for us (o see, to contemplate
and respond to their viewpoints and the openness of their
expression.

It has been a oleasure to organize and curate Open Expression:
Contemporary American Printmaking Art for this exhibition at
the American University in Cairo. | wish to thank the artists
especially for their trusl and supporl. | also give remendous
thanks to our hests and colleagues at the American University
in Cairo, and their staff and students. | owe a great deal of

" gratitude tc my friend Dr. Wael EI Sabour El Kadar for being

the catalyst for this important opportunity to present our prints
in Egypt.
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